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Mexican work, a ballet entitled El Fuego Nuevo (The New Fire), scored
for a large orchestra, with the use of indigenous instruments of percussion.
The writing follows procedures of Debussy and the Impressionists. The
ballet was not produced until November 4, 1928, when Chavez conducted
it with the Orquesta Smfonica de Mexico.

Related in spirit to El Fuego Nuevo is Chavez's indigenous ballet
Los Cuatro Soles, symbolic of four "suns," or ages of earth, air, fire, and
water. Chavez conducted this work with the Orquesta Sinjonica de
Mexico on July 22, 1930. Tierra Mojada (Humid Soil), a short work for
oboe, English horn, and chorus, composed in 1932, was performed on
September 6, 1932, at a Conservatory concert in Mexico City. Tierra
Mojada is written after an impressionistic poem, but the music possesses
elements that are Mexican in character.

In 1921 Manuel Ponce wrote about Chavez as a composer: "Carlos
Chavez is a rare example of fecund studiousness which stands out in our
environment of secular laziness. . . . The most striking feature of
Chavez's music is an aspiration for modernism and originality, which is
perfectly justified in so young a man. For Chavez is still very young,
despite his appearance of earnestness, and a little melancholy. He has
talent. He finds himself under the double influence of romanticism of the
type of Schumann and Chopin, and of modernism which attracts him
with its glamor of novelty and exoticism."

In 1922 Chavez went to Europe, and later spent several years in New
York. During these peregrinations, Chavez acquired a taste for the type
of abstract and quasi-scientific music that was the fashion of the day. His
compositions written between 1923 and 1934 reflect these influences. Some-
times he emphasizes the abstraction of his music in titles from geometry
and physics, as evidenced in Poligonos (Polygons) for piano (1923),
Exdgonos (Hexagons) for voice and piano (1924), 36 for piano (1925),
Energia for nine instruments (1925, first performed by Slonimsky in
Paris on June n, 1931), Soli for oboe, clarinet, bassoon, and trumpet
(1933), Espiral (Spiral) for piano and violin (1934), and the unfinished
orchestral score entitled Pyramids. This period culminated in the ballet
H. P. (Horsepower, 1931).

His compositions in absolute forms, a Piano Sonata (1928), Sonatina
for Violin and Piano (1928), and Unidad (Unity) for piano (1930),
are characterized by a style deliberately angular, sparse, unprepossessing,
and almost dialectic in its uncompromising brevity and compactness. Paul
Rosenfeld describes Chavez's piano music of this period in an article